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the public whom he had served, both as a model employer of
labour, and as the First Citizen of the greatest city in the world.
Many shed tears that there had been taken from among them
one, the imprint of whose character has set a standard of conduct
in public and commercial life, and who, in his dealings with his
fellow-men, tempered justice with mercy, and was invariably
kind.

And I have applied myself assiduously, also, to painting,
experimentation always. I forsook water-colours for oils, a
medium more satisfying to swift moods and the aggressive
temperament. I sent my products to exhibitions and was
asked to remove them. But I have persevered, encouraged both
by tolerant friends and professional artists.

Writing of war, I painted war. Two orders for battle pictures,
scenes of cavalry actions, came in. I served on the Committee
of the Army Officers Art Society which contributes notable
exhibitions each year. With my very accurate knowledge: of
human anatomy, especially of the bones and muscles of the male
figure, due to my early attention to physical culture and health,
I made repeated studies of the figure, specializing iu the male
torso with its classic outline and rich mouldings of muscle and
sinew. I found that in the strength of my new medium I could
express and affirm to my perfect satisfaction the strength of flesh,
bone, and blood, which I realized to the full in my admiration
of strength.

Though I was a member of more than one amateur art society
I detested the dainty water-colours produced by six-foot men,
who painted with the delicate touch of women, pictures almost
anaemic in colour, feeble in line.

And I was successful. My ce tempestuous oils" won the
approval of the critics. P. G. Konody pleased me much by a
very favourable comment upon a large painting presented to the
Royal Air Force, of the Recruits iu their Physical Training
Display at the Royal Tournament. He applauded my " ambitious
rendering of rhythmic movement.'9 And I exhibited at the R.O.L
And so I built, in the form of a Swiss chalet, in my garden,
a large studio, both for painting and literary work* A perfect
haven of creative emotionalism.

And I saw other sides of Chelsea. Bernard Adams painted
my portrait:. I am fortunate as a lover of creative art in having
eornc under the influence of his rare and refreshing mind. It is
steeped in wisdom and humour. He possesses that infinite